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AUSTRIA NOT CONTENT WITH SEMI-FREEDOM. In his VIENNA STATE OPERA WILL HAVE 43 OPERAS IN ITS 
New Year’s message to the Austrian people, in which he 1955-56 REPERTORY. Dr. Karl Boehm, Director of the Vienna 
paid tribute to Austria’s accomplishments in the direction State Opera, declared in a statement to the press that after 


of reconstruction, President Theodor Koerner declared: the opera moves to its new home on the Ringstrasse it would - #, 
“The task now lying 


before us is one which, to 
be sure, requires no less 
responsibility on our part — 
that of holding on to what 
we have achieved and de- 
veloping it still further. 
This can be accomplished, 
however, only if all those 
who want and believe in 
Austria work together 
unitedly as they have dur- 
ing the past ten years. 
What has saved us and 
made way for our progress 
is the fact that this nation, 
the overwhelming majority 
of whose people belong to 
two parties of approximately 
equal strength, was able 
to maintain dome stic 
peace, thanks to the reason- 
ableness and moderation 
shown by both sides. Let 
our first New Year’s reso- 
lution be the determination 
to continue along this path. 





function exclusively as an 
ensemble company. He said 
this does not mean that 
guest singers and guest 
conductors would not be 
engaged but merely that 
members of the main ensemble 
would be hired on the 
basis of a three-year con- 


tract in order to ensure a 
homogeneous and _ uninter- 


rupted development of the 
company. 

Dr. Boehm indicated that 
when the 1955-56 season 
opens on September 1, 1955, 
performances will still be 
given in the Theater an der 
Wien. The new State Opera 
House on the Ringstrasse 
will be opened officially 
on November 5 and the 
festival being held in this 
connection will last until 
December 5. Eight com- 
pletely new _ productions 
are scheduled to be pre- 
Secondly, however, let us sented during this festival 
firmly resolve never to be period, i.e.: 
content with the semi-free- ‘‘Fidelio.’’ Cast: Moedl, 
dom which has been The spinning-wheel can still be found in Austria. (See page 5) Seefried, Schoeffler, Weber, 
accorded us. Austria has demonstrated to the world that she Kmentt, Dermota, Metternich; Staging: Heinz Tietgen; Con- 
is able to exist on her own strength. .. . If, indeed, there is ductor: Karl Boehm; Sets: Holzmeister. 
any justification whatever in placing conditions on the ‘‘Der Rosenkavalier.’’ Cast: Reining, Jurinac, Gueden, 
sacred right to freedom, Austria has fulfilled these condi- Boehme, Roessel-Majdan, Terkal; Staging: Gielen; Conductor: 
tions. May the New Year bringus closer to our goal and permit Knappertsbusch; Sets: Alfred Roller. 











us to obtain the State Treaty at long last.’’ ‘‘wozzeck.’’ Cast: Goltz, Berry, Lorenz, Murray Dickie; 

THE CHANCELLOR'S NEW YEAR MESSAGE. Chancellor Staging: Schuh; Conductor: Karl Boehm; Sets: Neher. 

Julius Raab also addressed a New Year’s message, to the ‘*Aida.’’ Cast: Martinis, London, Hopf, Frick, Czerwenka 

ad (Cont'd. on Page 2) and the newly engaged contralto Madeira; Staging: Adolf Rott; 
AUSTRIA’S ARTS AND CRAFTS Il Conductor: Rafael Kubelik; Sets: Robert Kautsky. 


‘‘Don Giovanni.’’ Cast: Della Casa, Jurinac, Seefried, 


Special Supplement on Page 5 London, Kunz, Dermota, Weber, Berry; Staging: O.F. Schuh; 
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Conductor: Karl Boehm; Sets: Caspar Neher. 

‘‘Die Frau ohne Schatten’’ (The Woman without a Shadow). 
Cast: Rysanek, Goltz, Hoengen, Hopf, Metternich; Staging: 
Hartmann; Conductor: Karl Boehm; Sets: Praetorius. 

**Die Meistersinger von Nuernberg.’’ Cast: Seefried, Anday, 
Schoeffler, Frick, Kunz, Windgassen, Braun; Staging: Heinz 
Arnold; Conductor: Fritz Reiner, director of the Chicago 
Symphony Orchestra; Sets: Robert Kautzky. 

*‘Othello,’’ a ballet by Boris Blacher. Conductor: Heinrich 
Hollreiser; Choreography: Erika Hanka; Sets: Wakiewicz. 

Performances of Beethoven’s Ninth Symphony and Bruck- 
ner’s Te Deum are to be conducted during the Festival by 
Bruno Walter. 

Director Boehm’s associate conductors will include 
Moralt, Hollreiser, Loibner, Klobucar and Gielen Jr. Forty- 
three operas including 9 completely new productions, are 
included in the 1955-56 repertory. In addition, the world 
premiere of Frank Martin’s ‘‘Der Strom’’ (The Storm) is to be 
given during this season. 

The new production of Wagners ‘‘Ring of the Nibelungen’’ 
is also scheduled for this first season in the new house. 
While the tetralogy cannot be completely restaged in a single 
season, a new production of ‘‘Das Rheingold,’’ the prelude to 
the ‘‘Ring,’’ is scheduled for March under the baton of Karl 
Boehm and the stage direction of Heinz Tietgen. 

Another revival scheduled for the new house is Puccini’s 
‘*Manon Lescaut,’’ with Sena Jurinac in the title role and 
Rudolf Moralt at the conductor’s podium. Negotiations are 
being carried on with Wieland Wagner concerning a new pro- 
duction of ‘‘Parsifal.’’ On January 27, 1956, the 200th birth- 
day of Mozart, there is to be a performance of ‘‘Idomeneo’’ by 
the Vienna company, directed by Karl Boehm, in the Salzburg 
Festspielhaus. This presentation will also be included in the 
repertory of the 1956 Salzburg Festival. 


1955 NATIONAL BUDGET APPROVED. With the sup- 
porting votes of Government parties, the Austrian Parliament 
has approved the national budget for 1955. This provides 
for regular expenditures inthe amount of 23.4 billion schillings 
and receipts of 22.17 billion as well as a special budget 
providing for expenditures of 1.73 billion. Parliament also 
approved a 10% reduction in taxes, which went into effect 
on January 1, 1955, and will increase total purchasing power 
by approximately 2 billion schillings per year. 

AUSTRIAN MINISTER OF JUSTICE GEROE DIES. Dr. Joseph 
Geroe, Austrian Minister of Justice, died on December 28, 
1954, at the age of 59. Dr. Geroe had been appointed Minister 
of Justice in the Austrian Government immediately after the 
end of World War II. Before the wer he was Chief Public 
Prosecutor in Austria and during the occupation of the country 
by Hitler’s army he was arrested by the Gestapo and sent to 
the concentration camps of Dachau and Buchenwald. Released 
after a long period of imprisonment, Geroe fled to Yugoslavia 
where he remained throughout the war. Telegrams of condol- 
ence were sent to the widow of the deceased and to the Aus- 
trian Federal Government by the Austrian President, by 
Chancellor Julius Raab, by the members of the Cabinet and 
by the Provincial Governors. The President and Chancellor 
declared in their telegrams thatin Dr. Geroe Austria lost a 


true patriot and distinguished cabinet member of many years’ 
standing. The Austrian Cabinet held a special commemora- 
tive session to mourn the death of Dr. Geroe. 

SOVIET FILM CENSORSHIP LIFTED. Soviet High Com- 
missioner Dlichev has sent Austrian Chancellor Julius Raab 
a letter informing him that the censorship hitherto exercised 
by the Soviets over feature films in Austrian movie houses 
would be lifted. In his communication, the Soviet official 
stated that he expected ‘‘the Austrian authorities to see to 
it that films violating Allied Council directives would not be 
presented in motion picture theaters.’’ 

Raab's New Year Message (Cont'd. from Page 1) 

Austrian nation, making a report on the stabilization and 
prosperity achieved by the country during 1954. He pointed 
out thatthe year had begun with a large number of unemployed 
and ended with a hitherto unparalleled employment figure. 
Noting that a unique economic situation had brought a very 
high degree of prosperity to the entire nation and to all 
sections of the population, he recalled that 1954, the first 
year after the termination of United States aid, was the 
period during which Austria had instituted extensive liberali- 
zation of imports. The Chancellor stated that the fact that 
the Austrian economy had continued to make progress de- 
spite the termination of foreign aid and despite liber- 
alization was evidence of how extensively she had re- 
covered and of the solid foundation on which she will beable 
to build in the future. ‘He saw further cause for satisfaction 
in the fact that the Federal Government had been able to 
carry out its program in full and that Parliament had accepted 
all proposals submitted to it, with the result that the Govern- 
ment had ended the year without any carry-over of business. 

The Chancellor announced that on the tenth anniversary 
of her rebirth, Austria was planning to send an appeal to all 
countries still holding Austrians as POWs and convicts, 
asking that an extensive amnesty be granted them. He also 
indicated that during the present year Austria will continue 
making new appeals to world public opinion asking that she 
finally be accorded complete freedom and independence. He 
said that Austria wants to live in peace witn all nations and 
that she is capable of protecting and defending her independ- 
ence against any and all by herself. 

Chancellor Raab than recalled how new pretexts have 
continually been found during the past ten years for refusing 
to sign the State Treaty and declared: ‘‘We must protest 
vehemently if the Paris Agreements are now to be used as an 
obstacle to concluding the State Treaty. We have no influence 
on the decisions of the Big Powers: these are their own 
affairs, to be decided by their own parliaments. The discon- 
tent of one or the other of them over world political develop- 
ments cannot be used as an excuse for which we must pay. 
The Austrian people have certainly given unmistakable and 
sufficient evidence of their desire for peace.’’ 


SOVIET ACCUSATIONS IN ALLIED COUNCIL REJECTED. 
On December 21, the Soviet High Commissioner in Austria 
proposed the convocation of a special meeting of the Allied 
Council, the first proposal of its kind since the Allied Coun- 
cil in Vienna has been in existence. At the meeting, which 
was held that day, the Soviet High Commission accused the 
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United States Element of maintaining troops in the French 
zone of Austria and demanded the immediate withdrawal of 
these units on the grounds that their presence in the French 
zone was a violation of the Allied Control Agreement on Aus- 
tria. The Western High Commissioners protested against the 
summoning of a meeting for the reasons alleged by the Soviet 
High Commissioner. The three Western members pointed out 
that the U.S. troop units have been stationed in the French 
zone for more than eight years for the purpose of maintaining 
the supply and communications lines of the United States For- 
ces in Austria and that the Soviets have raised no objections 
in all this time. They stated that there was no question of 
any violation of the Control Agreement and that the Soviets, 
who also maintain troops in other occupation zones, have no 
right to object to the small staff and administrative personnel 
of the Americans in the French occupation zone. 

WORLD VETERANS’ ASSOCIATION HOLDS MEETING IN 
VIENNA, In a message to the Fifth General Meeting of the 
World Veterans Association which convened in Vienna 
recently, Austrian President Theodore Koerner declared, in 
part: ‘‘A newform of solidarity isdeveloping which transcends 
all national boundaries — the solidarity between the victims 
of war. It is giving rise not only to the humane efforts being 
made to grant effective aid to needy comrades, regardless 
of nationality, but also to the firm resolution to do every- 
thing possible to prevent future wars and, consequently, 
further increases in the legions of war victims. One of the 
slogans of your great organization is: ‘F'or peace and free- 
dom.’ Austria, which is honored to have you as guests this 
year, is happy to pay allegiance to this slogan without 
reservation. Peace is the indispensable basis on which our 
entire state structure is built, freedom is the goal toward 
which we tirelessly strive and which we know we shall one 
day achieve because right is on our side. Thus, this country 
of Austria, itself a victim of war and violence, is in its 
entirety a member of your organization, as it were, and is 
prepared to march alongside of you, step by step, toward a 
better future.’”’ 

The greetings of the Austrian Government to the meeting 
were conveyed by Foreign Minister Leopold Figl, who stated: 
‘‘No thinking person can have come out of the last war safely 
without having the firm intention of devoting all his energies 
to furthering peace and freedom and opposing war and oppres- 
sion. Here on Austrian soil, however, you are faced with a 
typical example of injustice — an example of how @ promise 
to a small nation has not been kept. Yet, what problem would 
be easier to solve today than the Austrian problem? All that 
is involved is the keeping of a promise to a nation of seven 
million people and the granting of their rights. To my mind, 
the keeping of such a promise would mean an increase, 
rather than a loss, of prestige, which the Big Powers so 
greatly fear. Moreover, fulfilment of the promise made to us 
would automatically restore and strengthen the confidence of 
all small nations in the peaceful intentions of the Big Powers 
and their respect for right.’’ 

BONN REPEALS ANSCHLUSS LAW. By giving approval to 
an appropriate law at its final meeting for 1954, the German 
Federal Government has now juridically annulled the so- 


called Anschluss (annexation) of Germany to Austria, which 
Hitler enforced in March 1938. The preamble to the draft of 
the new German law states: ‘‘The Reich Law of March 13, 
1938, relative to the reunification of Austria with the German 
Reich, has become null and void.’’ Austrian Chancellor 
Julius Raab declared in this connection that he was ex- 
tremely pleased to take note of the German Government’s 
decision. He expressed the hope that, once this decision 
becomes law, all the unnecessary speculation about threats 


to Austria’s independence would be deprived of any basis 
in fact. 

AMERICAN FRIENDS OF AUSTRIAN CHILDREN EXPRESS 
GRATITUDE FOR DONATIONS. In a review of its aid 
activity during the past year, the American Friends of Aus- 
trian Children, 202 East 19th Street, New York 3, N. Y., re- 
ported that it had distributed 600,000 pounds of butter, 
cheese and milk to needy children and to welfare institutions 
in Austria during the year. The organization’s work was made 
possible by the generous assistance of the many kind and 
helpful people in the United States who had been moved by 
the plight of Austria’s needy children. The Committee of 
this organization also announced that Dr. Karl Gruber, 
Austrian Ambassador in the United States, had assumed the 
honorary chairmanship. The annual statement of the Committee 
closed with the appeal: ‘‘We need your support to carry on our 
good work. Aware of your interest in Austria, we appeal to 
you to help us with your generous donations.’’ 

AUSTRIAN BLAST STEEL PROCESS WINS WORLDWIDE 
RECOGNITION. The Dominion Foundry and Steel Company 
in Hamilton, Ontario, has now set up a new plant to use the 
blast steel process, which was first developed in Austria. The 
new unit thus becomes the third blast steel work in the world 
and the first one outside of Austria. Representatives of this 
Canadian firm visited the Donawitz foundry of the Alpine Mon- 
tan company in the spring of 1953 and what they saw of this 
successful new process induced them to place an order for a 
plant consisting, like that of Donawitz, of two converters 
with capacities of 30 tons each. Tests carried out in Hamil- 
ton with a six-ton converter in the spring of 1954 proved to 
be successful. Following completion of the big plant itself, 
the first 270 smeltings were carried out under the direction 
of Engineer Roesner. Blast steel will be used in the manu- 
facture of high-quality sheet metal capable of being cupped, 
such as is required in the canning industry. 

Austrian industry also played a role in the construction 
of this blast steel plant since it was the machinery works at 
Zeltweg which produced important parts for it, such as the 
‘‘nozzles’’ for conveying pure oxygen to the pig iron bath. 
INDUSTRIAL LOAN FLOATED ON AUSTRIAN MARKET. 
The Philips Corporation recently floated a 30-million schil- 
ling bond issue, representing the first private bond loan since 
1952. The loan will be divided in two sections of 15-million 
schilling each and will run for 15 years. After the first five 
years, one-tenth of the loan will be retired annually, the bonds 
to be repaid being selected by lot. The bonds will bear 6% 
interest. The company plans to use the proceeds from the 
loan for expanding its production facilities for electric ra- 
zors and television sets. 
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CULTURE AND SCIENCE 


AUSTRIAN PRIZES FOR PROMOTION OF CULTURE 
AWARDED FOR 1954. At a recent ceremony in Vienna where 
the 1954 National Prizes for the Promotion of Culture were 
awarded, Director Knapp of the Klagenfurt Municipal Theater 
was presented with the National Prize for outstanding achieve- 
ment in the field of the theater. Knapp was honored for his 
production of ‘‘Marschall Ney’’ (Marshal Ney), an artistically 
outstanding spoken drama by Fritz Habeck. The first prize 
for the promotion of literature was won by Werner Riemer- 
schmied for his radio play ‘‘List, Lust and Last’’. Two prizes 
went to Franz Hiesel for his radio play ‘‘Von Hoffnung zu 
Hoffnung’’ (From Hope to Hope) and to Oskar Zemme for his 
radio play ‘‘Nataki wird warten’’ (Nataki Will Wait). Five 
scholarships designed to promote literature were awarded to 
young authors. Inthe field of music, two competitions had been 
organized, one for songs and choral compositions, the other 
for operettas and musical comedies. Three prizes were 
awarded: one to Anton Heiller for a choral composition, the 
others to Leopold Walzel and Ernst Uray for Lieder. Three 
scholarships were awarded to young composers. The prize in 
the field of operetta and musical comedy was won by Cesar 
Bresgen for his work ‘‘Der Igelals Braeutigam’’ (The Hedgehog 
as Bridegroom). In the field of plastic arts, the two prizes 
for interior design were won by the architects Wilhelm Cermak 
and Norbert Schlesinger. 





DR. HILBERT APPOINTEDHEAD OF AUSTRIAN CULTURAL 
INSTITUTE IN ROME. pr. Egon Hilbert, former head of the 
Federal Theater Administration, has been apnointed acting 
President of the Austrian Cultural Institute in Rome. The 
apnointment is effective as of December 1, 1954. In the near 
future a scientist will be named as secretary of the Institute. 

The Austrian Cultural Institute in Rome developed from 
the Austrian Historical Institute which was established 
under Sickel at the end of the last century and attained high 
academic standards under Pastor, the author of the ‘‘History 
of the Popes.’’ In 1935, under the terms of a cultural agree- 
ment between Austria and Italy, it was transformed into a 
cultural institute. The first President of the Institute, follow- 
ing its restoration in 1952, was Dr. Ernst Hefel, who accom- 
plished many successes in connection with the Institute’s 
scientific aims and expansion program. Following Dr. Hefel’s 
retirement, the post remained vacant for some time. The new 
Minister of Education, Dr. Drimmel, has now selected Section 
Chief Hilbert to fill the position. Dr. Hilbert is recognized 
throughout the world as a true representative of Austrian 
culture. 


ARTHUR SCHNITZLER’S SON LECTURES ON AMERICAN 
THEATER. Heinrich Schnitzler, son of the famons Austrian 
author Arthur Schnitzler (1862-1931), will lecture in Vienna 
on ‘‘The American University Theater as a Cultural Factor.’’ 
Professor Schnitzler, who has been connected for many years 
with the University of California’s Theater Institute in Los 
Angeles, will also deliver similar lectures at a number of 
German and French universities as well as at the London 
Association for Theatre Research. 


SALZBURG FESTIVAL PROGRAM DECIDED. Next year’s 
program of the Salzburg Festival will include new productions 
of two Mozart operas, ‘‘The Magic Flute’’ and ‘‘The Abduc- 
tion from the Seraglio’’ under the direction of Karl Boehm, 
as well of Hanz Pfitzner’s ‘‘Palestrina’’ under the baton of 
Rudolf Kempe, who will be making his first appearance in 
Salzburg as a conductor. The 1955 Festival will also feature 
the world premiere of Werner Egk’s opera ‘‘Irish Legend’’ 
conducted by George Szell. Richard Strauss’ ‘‘Ariadne auf 
Naxos’’ will be presented in the version staged by Josef 
Gielen for the 1954 season. Musical direction will be in the 
hands of Karl Roehm. In addition to the traditional ‘‘Every- 
man,’’ there will probably also be a performance of Schiller’s 
‘*Kabale und Liebe’’ under the direction of Ernst Lothar. 

150TH ANNIVERSARY OF AUSTRIAN STATE PRINTING 
OFFICE. The Austrian State Printing Office recently cel- 
ebrated its 150th anniversary in a ceremony attended by 
President Theodor Koerner, Chancellor Raab, members of 
the Cabinet and other outstanding personalities. In his 
address President Koerner declared that the Printing Office 
had developed into a veritable institute of culture and was 
recognized as an organization promoting Austrian taste and 
artistic endeavor. He pointed out that the Office’s produc- 
tion, especially of scientific and illustrated books, could 
serve as examples of tasteful make-up to the whole world 
and that many foreign countries had adopted the continually 
improving techniques of the State Printing Office. The 
postage-stamp series, reproductions of paintings and fac- 
simile prints issued by the State Printing Office are consid- 
ered to be unmatched and have become internationally famous. 


SECOND VOLUME OF JOSEPH REDLICH'S POLITICAL 
DIARY PUBLISHED. With the appearance of a second, sup- 
plementary volume, the publication of ‘‘Austria’s Fatal Years: 
1908 to 1919; The Political Diary of Joseph Redlich,’’ has 
now been completed. The first volume was issued in Austria 
exactly one year ago by Hermann Boehlaus Verlag Nach- 
folger. Joseph Redlich was one of Austria’s best known 
historians and was a member of the Austrian Parliament for 
many years, before and during the First World War. In 1917 
he was appointed by Emperor Charles to form an Austrian 
Government and in 1918 he had the task of helping Iiquidate 
the Habsburg Empire. In his diary he faithfully reports many 
of the conversations and events which led to World War I and 
finally to the destruction of the Austro-Hungarian Monarchy. 
The second volume of the diary covers the events of the 
years 1915-1919. It also includes a definitive biography of 
Joseph Redlich and a valuable index of names. 


BREGENZ 1955 FESTIVAL TO FEATURE BURGTHEATER 
PERFORMANCE. for the first time in its history, the Rre- 
genz Festival is to open in 1955 with a performance of 
Schiller’s ‘‘Kabale und Liebe’’ by the Vienna Burgtheater 
company. The play will be produced in the newly-constructed 
Theater am Kornmarkt on July 21, 1955. The Festival’s 
‘*Play on the Lake’’ series will be continued with Johann 
Strauss’ operetta ‘‘A Night in Venice.’’ This operetta has 
been Bregenz’ most successful one. The coming season will 
mark the 10th anniversary of the Festival Series. 


nr 
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AUSTRIA’S ARTS AND CRAFTS. In its issue No VII-19 of 
November 6, 1954, AUSTRIAN INFORMATION presented the 
first part of a survey of Austrian arts and crafts. The second 
and concluding part of the survey is being presented in the 
current issue. Whereas the first supplement dealt with tradi- 
tional Austrian handicraft art in the fields of Gobelin manu- 
facture as well as porcelain, glass and ceramic production, 
the present issue pays tribute to the traditions of Vienna’s 
artisans, Viennese petit-point embroidery, Austrian hand 
weaving, pillow-lace production, the goldsmith’s craft, 
wrought-iron work and wood-carving. 
“VIENNA WORKSHOP” — HOME OF HOUSE FURNISHINGS 
FOR MODERN LIVING. Up to the middle of the 19th century 
it was still the custom to have even the most simple furniture 
and household accessories made by artisans and thereby 
obtain a maximum of artistic quality. In the second half of 
that century, however, the production of these articles was 
industrialized and mass production began to replace individ- 
ual handwork and commercial expediency became more im- 
portant than artistic form. Standardized and uniform furniture 
captured the market while artists and artisans were to a large 
extent excluded from any role in the art of interior decoration. 
At the turn of the century, however, a number of artists 
and craftsmen in Vienna decided to oppose standardization 
and to restore art to its original importance in the home, in 
architecture and even in the design of the simplest utili- 
tarian articles. In 1903, two well-known artists, Josef Hoffmann 
and Koloman Moser, founded the ‘‘Wiener Werkstaette’’ 
(Vienna Workshop), which was the first group to set itself 
the goalof producing all types of consumer goods, from finely- 
bound books to cloth, clothes, lamps, carpets, tapestries and 
furniture, in artistic form and of finest quality, with respect 
both to material and workmanship. Artists and craftsmen 
worked together in the ‘‘Vienna Workshop’’ to produce pro- 
ducts of the highest quality. The governing principle of this 
group was that an article of fine and beautiful form should be 
made from the same material as the industrial product without 
costing any more to produce. The artists drew up appropriate 
designs and forms for consumer’s articles and furniture of all 
kinds, decided jointly with the artisans as to the type of 
material to be used and then the latter worked up the article 
as designed. The ‘‘Vienna Workshop’’ set an example which 
was soon followed by several other groups. Nowadays, every 
object designed and produced by these workshops is a master- 
piece of modern interior decoration, regardless of whether 
it is areading, wall or ceiling lamp, dining room or tea table, 
easy chair, couch, rug, bookcase, magazine rack, smoker’s 
set, stool, bed, vase, table service, flower stand or a lowly 
shoe horn. The products of Austria’s handicraft workshops — 
which have branches in many countries — are famous through- 
outthe world today. Their greatest merit is that, through their 
example, they have forced industrialists in many countries to 
raise the standard of design for their mass produced articles. 





READERS ARE INVITED TO REPRINT OR QUOTE ANY 
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Petit Point — More than a million stitches. 


6,200 NEEDLE STITCHES PER SQUARE INCH. One of the 
most noble of Austria’s artistic handicrafts is the tapestry- 
embroidering technique known as petit point, the traditions 
of which can be traced back to the Middle Ages. Among the 
works in this category which the visitor to Austria will see 
in museums, medieval castles, monasteries and churches are 
gorgeous tapestries and cushion embroideries. This art 
reached its full bloom during the rococo period. Considering 
the propensity of the period toward luxurious interior decora- 
tions and its transformation of even the smallest utensils 
into works of art, it is not surprising that the art. of tapestry 
came into being at this time. The need for concentrating on 
small-scale works of art resulted in the development of 
petit point, the most minute and dainty type of embroidery. 
The small masterpieces were admired by Empress Maria 
Theresa and her court, who encouraged their production. As 
the middle classes began to assume greater importance, the 
demand for embroidery work began to spread to wider circles. 
In this glorious period, Vienna produced embroidery of great 
value, characterized by minute detail, beauty of design and 
incomparable color. 

At the present time, the designs for petit-point products 
are prepared by Austria’s most famous artist. Many hundreds 
of women are engaged in the embroidering of petit-point 
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purses, powder boxes, broaches and many other decorative 
objects. The finest petit-point, described as magnifying-glass 
work, requires over 6,200 needle stitches per square inch in 
order for 3,000 points to be visible on the embroidered sur- 
face. The completion of.a small petit-point hand-bag requires 
several months. A bag 15 cm. x 20 cm. (6 by 8 inches) re- 
quires more than a million stitches. Considering the harmony 
of colors that can be attained only in Vienna, Viennese 
petit-point represents one of the world’s uniaue arts. 

A THOUSAND YEARS OF AUSTRIAN HAND-WEAVING. The 
very earliest written records to be found in Austria — some 
of them dating back more than one thousand years — contain 
references to the high degree of development in the art of 
hand-weaving among the people of the Austrian area. Even 
atthatearly date there were already two types of hand-weaving, 

one concerned with a large-scale production of consumer 
articles and the other concentrating on works of art, rugs 
and tapestries. The first type was eventually replaced, to a 
large extent, by mechanical weaving and it is only on farms 

that consumer articles are still occasionally hand-woven. 

Artistic weaving, on the other hand, has not only continued 
its earlier reknown but in recent decades has even been 

further developed in Austria. Hand-woven spreads, rugs, 

Gobelin tapestries, pictures, curtains, slip covers and many 
other beautiful things number among the most eagerly sought 
products of this Austrian art. Hand-weaving is done all over 
the country, but the most important centers are in Vienna, 

Vorarlberg, Tyrol, Salzburg and Styria. Compared with in- 

dustrial production, hand-weaving has the great advantage 

of being able to produce the most varied fabrics in every 

conceivable quality and design, while the industrial loom 

will always be limited to fabrics of a similar type. The 
modern trend toward individualism in interior decoration has 
opened up important new applications for hand-woven pro- 
ducts. Austria’s hand-weaving centers are able to produce 

furniture covers, spreads, curtains and rugs to satisfy the 

the taste of every buyer. Of late, hand-woven dresses have 

become fashionable and Viennese styles are now based 

mainly on the designs and materials of Austrian hand-weavers. 

Even industrial weaving is following an old Austrian tradi- 
tion and using the new designs of the hand-weavers as 

models for its own products, thereby drawing upon an inex- 
haustible artistic reservoir. 


BOBBIN LACE: HANDICRAFT WITH A PLACE IN INDUS. 
TRY. Bobbin-lace production is an offspring of Austrian em- 
broidery techniques, which developed in the 18th and 19th 
centuries. It differs from embroidery in that it is not produced 
by embroidering on to material or on a frame, but rather it is 
formed on a pillow solely from a foundation of intertwined 
thin threads with a rambling pattern. Deriving its inspiration 
from the farms where the art of bobbin lace was handed down 
from generation to generation, the embroidery industry in the 
Province of Vorarlberg began making this lace for the first 
time on an industrial scale in the middle of the last century. 
This industry developed favorably. By the beginning of the 
20th century Austrian bobbin lace was in demand all over the 
world. In 1953, the province of Vorarlberg alone had more 
than 34 companies operating about 57,000 lace-bobbins. 


At the present time, the Austrian bobbin-lace industry 
is producing the finest cotton and rayon trimmings, in white 
and pastel colors, for decorating underwear, bed. linen, 
Dirndl dresses, costumes, curtains, tablecloths, doilies and 
many other articles. More recently, nylon has been used and 
today there is a worldwide market for Austria’s nylon bobbin 
lace. Among this industry’s most recent specialties are 
elegant sweaters for women. 

Alongside of the industrial production, the bobbin-lace 
continues to be cultivated in Austrian homes and farms. The 
old-fashioned Austrian costumes which are still produced 
and worn in many parts of the country, are frequently deco- 
rated with peasant-made bobbin lace and even today, cloths 
and spreads decorated with bobbin lace are among the 
favorite souvenirs of foreign tourists. 





Jewelry designed by Viennese goidsmiths . 


VIENNA — CENTER OF EUROPEAN GOLDSMITH’S ART. 
As far back as the days of ancient Rome historians told in 
their chronicles of the highly developed and exemplary 
goldsmith’s artistry in the areas which are now Austria. 
Documents from the 13th century report that a large colony 
of artistically gifted and skilled craftsmen resided in 
Vienna, the market place for merchandise from northern, 
southern, eastern and western Europe, and that no foreign 
merchant who came to Vienna to sell his goodsleft the city 
without buying a few magnificent products of the Viennese 
goldsmiths to take home with him. In later periods, these 
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Lace from Vorarlberg. 





goldsmiths were honored and acclaimed in numerous imperial 
decrees and the royal houses of Europe took pride in the 
artistic gold objects which were considered part of their 
treasuries. By the 17th and 18th centuries, the Vienna gold- 
smiths were doing only part of their work for royal and 
imperial houses since their products were then in general 
demand. No engagement, wedding or anniversary was cele- 
brated without presentation of gifts fashioned by these 
craftsmen. It was at this period that the goldsmith’s pro- 
fession was at the peak of its development in -Vienna. 
Apprentices came to the city from all over Europe to work 
for these master craftsmen. Viennese patterns and designs 
are today considered as artistic models throughout the world 
and many a famous piece of the goldsmith’s art in other 
European countries owes its origin to some Viennese master. 


At the present time, the Vienna goldsmith’s craft is 
undergoing a revival. With outstanding artists providing 
ideas and models, Viennese master goldsmiths are producing 
gold jewelry which has won back Vienna’s place in the field 
of international jewelry design. This gold jewelry which is 
now being exported to all parts of the world is recognized 
for its simplicity of line combined with its Viennese charm. 


WROUGHT-IRON WORK: ONE OF AUSTRIA’S MOST POPU- 
LAR HANDICRAFTS. Thanks to her reserves of iron ore, 
Austria assumed the role of Europe’s wrought-iron workshop 
even as early as the Middle Ages. Austrian wrought-metal 
shops used to receive orders from England, France, Italy and 
Germany for dress armor and weapons and shortly afterward 
orders for artistic wrought-iron castle and church gates, chan- 
deliers, furniture and objects for daily use. Shops producing 
artistic wrought-metal products are to be found in the smal- 
lest Austrian cities down to the present day. These shops 
are distinguished for their originality of design. Everyone 
who looks at the old and new architectural monuments of Aus- 
trian cities is full of admiration for the skill with which their 
doors, lattice work and decorations were executed. Because 
of their beauty, much of the wrought-iron decoration on cen- 
tury-old buildings is under the protection of official agencies. 
Austria’s forged-metal workers have always endeavored to 
give their products a note of originality, improving on old 
designs or replacing them with new and modern ones. A large 
part of their output, which includes an unlimited selection of 
models and patterns, is exported to various countries, includ- 
ing the United States, where it is greatly in demand. 

















Wrought Iron Fire Screen. 


AUSTRIAN WOOD-CARVINGS MINIATURE WORKS OF ART. 
Wood carving and wood sculpture have always been at home 
in the Alpine valleys, where these arts are passed on from 
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father to son. The smallest farmhouse has its carved-wood 
decorations and many beautiful carved altars can be found in 
Austrian churches. Even along the highways, one can see 
innumerable carved-wood road-signs and statues of saints, 
many of which have already become internationally famous 
works of art. The panelling in old convents, cloisters and 
castles, as well as their balustrades and decorative objects 
are all good examples of the great art of Austrian wood car- 
vers and wood sulptors. Evidence of their skill can also be 
found in the religious figurines or even in the every-day ob- 
jects found in farmhouses. Carved wood chests and ward- 
robes, most of them decorated with gay, traditional designs, 
are much sought-after antiques. The tourist will find a per- 
manent recollection of his stay in Austria in the huge selec- 
tion of small carved souvenirs to be found throughout the 
country which in most cases represent the natural beauties 
of the district. Wood carving has remained almost complete- 
ly untouched by industrialization. It is still a popular custom 
on the farms during long winter evenings or the summer holi- 
days to putter at the work bench and many an Austrian farmer 
or wood cutter has developed skills in this direction that a 
professional artist might envy. It is precisely these homely 
wood carvings which are distinguished by particular inspira- 
tion and perfection of form. Austria’s tremendous wood re- 
sources guarantees that she will be a center for wood carv- 
ing for centuries to come. 


Tyrolean Wood Carver at Work. > 
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